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The McKnight Foundation: Arts Program Logic Model

Assumptions

Inputs/Resources

Activities

Outputs

Outcomes

A vital & productive arts and
culture sector contributes to
the health of MN’s
communities

The sector is an ecosystem
that includes artists, arts
organizations, arts funders &
community members

Artists are the primary drivers
of artistic production

Working artists and creative
communities are mutually
reinforcing

Annual allocation
for arts
investment

McKnight staff &
board experience
& influence

Field/sector data
& research

Institutions &

Grants to arts
organizations
(gen op, project,
capital support)

Grants to
fellowship re-
granting
organizations

Grants to
Regional Arts
Councils (RACs)

Arts
organizations
utilize funding to
produce work,
strengthen
capacity & build
networks for
artists

Fellowship sites
re-grant to
individual artists

Increase # of artists
sustaining themselves
through their creative work

More work by exceptional
and diverse artists is
developed and shared
across the state

Strong and diverse arts
organizations and artistic
collaborations

Increased appreciation of
MN'’s arts and culture
ecosystem & artists’
centrality to it

< 7

Increased support & support
structures for MN artists &
arts organizations

More artists and arts
organizations partner in
cross sector community
development

Development of research-
based best practices &
policy changes in support of
the arts and artists

3 C

Impact

O )

Working artists
create and
contribute to
Minnesota’s
vibrant
communities

Working artists
are valued
contributors to
Minnesota’s
economic health,
growth and
quality of life

Minnesota thrives
because its
artists thrive

./

. : communit
« Support for working artists J\ o Y J\ J\ RACS fund artists
increases the health of MN's Fellowship across MN
artist community Relationship regions
building,
« Well-managed, locally Applicants’ & \l/ collaboration, V

involved arts organizations pplicants convening, public

grantees’ olicy work Constituent
are necessary for artists to experience & policy )

) A influence networking and
connect their creative work Jor collabora-
with communities tion

. Technical
« Responsive, respectful & McKnight assistance
trustful relationships are reputation
hallmarks of effective McKnight & peers
rantmakin . . collaborate
9 9 Collﬁglal sharing & and/or advocate
« Effective philanthropy requires McKnight exchange
collaboration with partners communications
* Research informs the Support for Research
evolution of practice and McKnight T Comlj'uﬁted &
policy facilities published
— . _/ A
YT N
Beginnings Planned Work

\/

Intended Results
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